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This large-scale landmark installation artwork, funded by the Law Society of Upper Canada, examines a central tenet of the 
Canadian Charter of Rights and Freedoms (Access to Justice). Inaugurated by the Mayor of Toronto, its prime location overlooks 
the Law Society of Upper Canada on a major sightline linking City Hall to University Drive. 

The sculpture responds to an access to justice crisis that was identified in Canada in 2013. Original research for the project was 
both thematic and practical. Having regard to proposals for legal reform, I investigated concepts of immigration, assimilation, and 
openness through sculptural metaphors of portals and doorways. From whatever angle visitors approach the sculpture, they have a 
vista onto the buildings that enshrine equality under the law. 

Canadian history, its social structures and the evolution of its constitution was central to my research. These themes are reflected 
in the work’s materials: Corten steel symbolizes the industrial past, colour echoes the Canadian Lakes landscape and light-
reflecting stainless steel communicates viewer empowerment reflected in the artwork’s accessible composition. The absence of 
barriers underlines justice is open to all individuals; regardless of gender, age, or ethnicity. 

The work draws on, and contributes to, the art historical research into large-scale sculptural forms that employ intersecting 
gateways and apertures. This included an analysis of, and response to, works from different cultures and epochs including, Inuit, 
China, India, Korea, Europe, Russia, Morocco and Algerian. This highlights how visual language replaces the need for explanatory
written text describing the sculpture. 

My sculpture remains integral to Ontario’s Access to Justice celebrations, serving as a permanent symbol of the Canadian justice
system. Promoted by the British Council, it has received international recognition from CODAWORX, Interalia Magazine, World 
Sculpture News, Sculpture Magazine and International Journal of History & Cultural Studies (Volume 4, Issue 3, 2018). 

Introduction (Supporting statement)
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Outline

I was invited by Epstein Enterprises Inc. (Canada) to participate in this competition, which included artists from Canada and the USA, 
The brief, which was set by The Law Society of Upper Canada, required me to design and build a landmark artwork, which articulated 
a central tenet of the Canadian Charter of Rights & Freedoms; namely, “Access to Justice”. 

The project needed to reflect the historic societal intersections of a migrant multilingual community, and to be a legacy for people from 
diverse backgrounds to access the justice system of Canada.

Research Questions 

(1) Could a landmark sculpture articulate the overarching concept of “Access to Justice”, the central tenet of the design brief, which is 
enshrined in the Canadian Charter of Rights & Freedoms?

(2) How might this new sculpture visually articulate the complexities of migration and crossing borders through my use of materials, 
as well as creatively using metaphors and imagery based on doorways and portals?

(3) What weather resistant, robust materials would be appropriate in the steel fabrication process to articulate the concept of 
diversity? 

(4) Is it possible for this sculpture be an immersive experience, accessible by all, regardless of age or disabilities?

(5) How could the design and location of this sculpture be inextricably linked to the Law Society of Upper Canada buildings, and at 
the same time harmonize with the modernist architecture surrounding Nathan Phillips Square and the Civic Hall, Toronto?

(6) Might this sculpture be used as an educational tool to inform disadvantaged groups throughout Ontario about their legal rights with 
regard to the central tenet of the Canadian Charter of Rights & Freedoms, namely Access to Justice?

(7) How to overcome the complexities and legal regulations relating to making a public realm sculpture in a foreign country and using 
the skills of a new Fabrication Team based in Ontario?

(8) How could my use of cutting-edge digital modelling technologies help in the orientation of the artwork in McMurty Gardens of
Justice, as well as the installation sculpture’s overall design, especially universal access for visitors to the artwork?

(9) Just how serious is the access to justice problem for disadvantaged groups in Canada?
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The design brief for the sculpture was the Canadian Charter of Rights & Freedoms and I had to select one specific tenet 
of this document as a theme for my intended sculpture, which was Access to Justice
https://www.thecanadianencyclopedia.ca/en/article/canadian-charter-of-rights-and-freedoms
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The completed sculpture from another perspective, overlooking the modernist skyline flanking 
Nathan Phillips Square, and the Civic Centre, Toronto.
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Access to Justice: 2017
Stainless steel (Silver colour): Corten Steel (Rusty colour): Epoxy Painted Steel (Blue colour)
3.6 x 2.7 x 3.5 m

N.B. Use of materials: Corten steel symbolizes the industrial past, blue colour echoes the Canadian Lakes landscape 
and light-reflecting stainless steel communicates viewer empowerment.



Methods & Processes

The design of this sculpture underwent many iterations before the final proposal was unanimously accepted by the focus 
group, who were representatives of the Law Society of Upper Canada.

I used state of the art 3D-modelling software to explore ways that the artwork would correspond to the existing architecture 
of the designated site (see page 5). This same software was vital in terms of testing the appearance of the sculpture from a 
variety of perspectives and ensuring that sight-lines from the sculpture created a focus on the Law Courts and the Law 
Society of Upper Canada buildings. 

The software was essential in enabling me to gauge pedestrian and wheelchair access through the sculpture. Using CAD 
technology ensured that design drawings were blueprints for the fabrication process as well as for the Structural Engineer to
perform load calculations, environmental tolerance, metal fatigue and precision welding.

The Law Society of Upper Canada wanted the sculpture to be branded as “Made in Canada”, so I had to source a skilled 
fabrication company in Ontario, capable of fabricating and installing the artwork. After much searching and identifying 
whether the fabrication team could meet the budget requirements for making the sculpture, I set up a temporary studio 
alongside the workshops of Lafontaine Iron Werks Inc. Ontario and worked with their team of skilled welders to fabricate the 
sculpture.

Because of the variety of metals used in the fabrication process, I sought professional advice from Geoffrey D. Wilcox 
Professor of Surface Engineering and Corrosion, Hon. Editor-in-Chief, Transactions of the Institute of Materials Finishing, 
regarding the accelerated processes of patination of weathering steel (Corten) as well as issues relating to galvanic 
corrosion, where there is the potential for different metal surfaces to corrode if not correctly insulated.

Detailed fabrication information and technical drawings were scrutinized and validated by Alicia H. Coutts-Farrugia MFA, 
Director and Head Conservator, Toronto Art Restoration Inc. and Lani Kopczinski, Curator, Government of Ontario Art 
Collection, Archives of Ontario, on behalf of the Law Society of Upper Canada. 

On completion of the sculpture in October 2017 the ownership of the sculpture reverted to the Government of Ontario Art 
Collection.

Watch a short film of the installation process and overview of the site, here.
https://vimeo.com/manage/243127928/general

7

https://vimeo.com/manage/243127928/general


Source Imagery for my sculpture: Portals, Gates & Doorways
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Very early on in the design of Access to Justice, I needed to identify three different types of metal that could withstand the 
extreme range of year-round temperatures in Toronto, as well as not be affected by the high levels of salt used to treat roads 
and thoroughfares in the city. This attention to detail had been a rust-related problem in other city-wide sculptures and the 
commissioners were determined it would not be the case with Access to Justice. 

The Chief Conservator from Toronto Art Restoration (TAR) was appointed to scrutinize my proposal and she compiled a 
document which interrogated in detail my proposed materials, methods of fabrication, gauge of metal, fixings, Health & Safety
factors, foundations, durability, etc. This was called the TAR Report. In addition, my contract with The Law Society of Upper
Canada stipulated I would need to liaise with a number of Government Engineers in order to agree the precise location of the 
sculpture and that it did not create an obstruction to the main thoroughfare between the Civic Centre and University Drive.

As a result of the TAR report: 
• The gauge of the Corten steel was agreed at 6mm, rather than 3mm.
• The specification of the painted metal doors was changed from mild steel to stainless steel, and painted with a two-part 

epoxy similar to that used on aircraft.
• Air holes were included in the artwork to allow for condensation to be released from the interior of the sculpture, rather than 

coating the interior of the sculpture with oil.
• A rubber-buffer was designed as a separator between different metals to eliminate the risk of galvanic corrosion.
• A bituminous coating was applied to the below-ground portions of the sculpture.

Although I specified the use of 6mm plate stainless steel for the bright-polished surfaces of the sculpture, the fabricator sub-
contracted this part of the job to another contractor without my knowledge who used 3mm stainless steel (Plate 2) claiming 
that his method of fabrication would avoid any risk of “canning” undulations on the flat surfaces of the stainless steel as a
result of  welding i.e. the heating and cooling of metal. He used an elaborate system of ice bags to pack where spot-welding 
took place prior to seam-welding each section of the gate structure. Needless to say, this system did not work and the 
contractor had to revert to my 6mm specification at his own cost. (Plate 1).

A site meeting with the 
fabrication team and 
City Engineers
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Expert advice from Prof Geoff Wilcox (Emeritus Professor of Surface Engineering and Corrosion Loughborough 
University). Hon. Editor-in-Chief, Transactions of the Institute of Materials Finishing.

I worked closely with TAR as well as the Archives of Ontario representative, on the precise specifications of steel. There 
was a concern that the Corten (weathering steel) steel would bleed rust onto the pavement during its curing process. 
Corten usually takes 8 months to properly cure (Plate 5) at which time the top surface becomes impervious to the weather 
and is recognised as one of the most robust metals. To mitigate this concern, I consulted Prof Geoff Wilcox (Emeritus 
Professor of Surface Engineering and Corrosion Loughborough University) and designed shallow troughs (Plate 3) 
around the base of each Corten footing to enable the bleed to gather and be dispersed by a simple drainage pipe into the 
nearby drains, as approved by the Mayoral Engineer. My fabricator had suggested a recipe for accelerating the cure time 
of weathering steel, but Prof. Wilcox cautioned against this citing evidence that patina formation is slow and needs wet/dry 
periods to form the ‘tight’ oxide that colours and protects the metal surface (plate 5).

Prof. Geoff Wilcox also advised on the reliability of this and other metals in order to assure TAR as to the durability of the 
materials. For example, an issue raised by TAR was the potential for corrosion if the stainless steel base of the sculpture 
came into contact with the concrete foundations. Prof. Wilcox was able to reassure TAR that since the stainless steel 
used was autensic grade 316 the alkaline nature of concrete would render the metal passive. 316 is more resistant to 
chlorides (in the concrete from de-icing salts) than 304 ss because of its molybdenum content. (Plate 6)

Element Content (%)
Iron, Fe 98.5
Manganese, Mn 1.25
Carbon, C 0.220
Sulphur, S 0.050
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Heritage restoration. Reinstatement of surfaces around Access to Justice



My choice of metals and colour had specific meanings: the Corten Steel (rust-coloured 
metal) was intended to evoke the heavy industry of Ontario: The stainless-steel 
sections were a metaphor for the present day, capturing the light and vivacity of a 
bustling city centre: the blue painted metal referred to the Great Lakes. The criss-
crossing of these metal portals also referred to the intersection, the warp and weft of a 
multicultural society assimilating under the flag of Canada.

I also employed the services of a Structural Engineer who had experience of working 
with the fabrication team, Lafontaine Iron Werks inc. The Structural Engineer prepared 
the engineering drawings (Plate 4) for the sculpture based on the CAD model I 
supplied as well as my hand-built scale model (Plate 7) of Access to Justice.

My sculpture and its attendant message of access to justice is promoted by Calibrate, 
a Toronto based agency, in order to endorse their services to indigenous 
communities, and a range of other matters relating to accessing the justice system.

Access to Justice is also used as a dissemination tool by the Ontario Justice 
Education Network to promote understanding of access to justice to the 
disadvantaged and young people in Ontario: building engagement and the legal 
capacity of the community.

The range of metals used in the 
fabrication of Access to Justice

The upright stainless steel 
section of the sculpture 
demonstrates undesirable 
“canning” undulations on the 
surface of the metal.

The rig and bracing used in a 
flawed test to use 2mm 
stainless steel and avoid 
canning of the metal surface

Plate 1
Plate 2

12

Rationale for uses of metals and colour

https://www.liwi.ca/


Plate 3

This is the trough constructed at the base of the Corten steel 
sections of the artwork to capture any bleed from the rust 
patinated surface of the sculpture. The trough was filled with red 
pea-shingle as a design aesthetic and method of capturing rust-
bleed into an attractive and controlled surface.

Plate 4
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Capturing rust-bleed onto pavior surfaces | Configuration of doors and portals



Plate 5

The Corten (weathering) steel sections of the 
sculpture are fabricated first to enable weathering 
of the surfaces and patination. The precise hue of 
rust colour is dependent on the atmospheric 
conditions where the artwork is permanently 
located.

Detail of how the base of the sculpture is bolted and 
resin-anchored to the concrete foundations

Plate 6
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Corten steel weathering process | Resin-anchor fixings for base plates



Plate 7

Scale-models & drawings exploring the formal configuration of the installation sculpture 15

Scale models and drawings of the sculpture proposal



Development phases of Access to Justice, using CAD-3D modelling to explore colour, texture, form, placement and how 
the artwork corresponds to the buildings.
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CAD render of my sculpture proposal 
in McMurtry Gardens of Justice

Reverse-angle CAD render view of 
the sculpture overlooking Law Courts

This picture illustrates how I have used 
CAD technology to explore the best 
orientation of the sculpture within the 
existing context of the site-specific space

A typical CAD (virtual) clay-model of 
the proposed sculpture prior to the 
rendering process. It can be used as 
a point of discussion between the 
Artist and the Focus Group



The Lafontaine Workshop (Ontario) environment and Artist in Residence studio

The temporary studio at Lafontaine Iron Works, Ontario, where I worked on scale models for the project 17

Plate 8



https://vimeo.com/239335836

Video of the location and position of Access to Justice in 
McMurtry Gardens of Justice
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Aerial and City views of the Access to Justice location

https://vimeo.com/239335836


Plate 9

Members of the Law Society of Upper Canada at the unveiling ceremony of the sculpture.

Left to Right. Paul Schabus, (Treasurer Law Society of Ontario) | John Tory (Mayor of Toronto)  
Seymour Epstein (Chairman Epstein Enterprises), Hon. Judge Gloria Epstein, Judge Roy McMurtry (centre)
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Members of the Law Society of Upper Canada at the unveiling ceremony of the sculpture, including Judge Roy McMurtry & 
members of the stakeholder team



The completed sculpture, illustrating sightlines to the Law Society of Upper Canada buildings, and how the sculpture is located at ground 
level to enable an immersive/interactive experience for visitors

20



Canadian educational and institutional applications stimulated by my sculpture

http://ojen.ca/wp-content/uploads/2018/08/A2J-Game-Teachers-Guide_Final.pdf
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Click here: Interview with John Atkin by Ian Findlay, 
Editor World Sculpture News: Spring 2018
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Example of worldwide dissemination 
Editorial in World Sculpture News “Before the Law” 

https://static1.squarespace.com/static/571dd8ad7da24ff057bc2e11/t/5b869b780e2e728a42698487/1535548282289/Access+to+Justice_World+Sculpture+News.pdf


Example of worldwide dissemination | Editorial in World Sculpture News |  “Before the Law” 23
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Interview with John Atkin, extract from China Sculpture magazine, August 2020

Click here to read the interview

https://static1.squarespace.com/static/571dd8ad7da24ff057bc2e11/t/5f71ee62a504c60ff5072fba/1601302125462/JAtkin_interview+in+Sculpture+Magazine+2020.pdf


Dissemination via online journal | CODAWORX as part of their flagship editorial “Art with a Message”

https://www.codaworx.com/projects/access-to-justice-law-society-of-upper-canada/

CODAworx, the hub of the commissioned art economy, is the premiere resource to find and hire talented artists, creative 
teams, and the qualified sub-contractors that are experienced in the creation of commissioned artwork
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Findings

(RQ1 & 2) Interpreting the Law Society of Upper Canada brief, which focussed on key charters in the Canadian Charter of Rights 
& Freedoms, as an artwork that could be understood without recourse to written language, was a significant challenge. I 
designed more than twenty different concept-artworks for Access to Justice, which were each submitted to the stakeholder team, 
and each rejected, until I hit upon the idea of windows and portals and how these might serve as a metaphor for access (to 
justice).

(RQ3) Because the concept idea addressed ideas of immigration, it was vital the sculpture reflected diversity, hence the warp
and weft of the intersecting steel portals (the criss-crossing of steel beams as a metaphor for the union of different cultures). By 
selecting different metals, with a variety of surfaces and colours, I needed to address due diligence questions relating to the 
durability of the metals that I was proposing. The stakeholder team wanted assurances that these metals were compatible and 
sufficiently robust to withstand the polar temperatures of heat and cold in Toronto, as well as the excessive use of salt to clear 
thoroughfares. 

The sponsors appointed Toronto Art Restoration (TAR) company to interrogate the integrity of my selection of materials, as well 
as the surfaces of the proposed artwork. TAR also posed questions relating to galvanic corrosion, where two (non-compatible) 
metals are allowed to contact one another, as well as paint properties and weather-resistance of my selected metals. Some 
questions concerning the permanency of stainless steel could be satisfactorily addressed via my earlier consultations with the 
British Stainless Steel Advisory Service, who advised me about suitable grades relating to my landmark sculpture Hard Bop, San 
Francisco, 2008. Other questions linked to the chemical composition of metals, required expert guidance from Prof Geoffrey 
Wilcox (Emeritus Professor of Surface Engineering and Corrosion, Loughborough University, Hon. Editor-in-Chief, Transactions 
of the Institute of Materials Finishing). It was then possible to begin sourcing an Ontario-based fabricator to address the 
requirement that the sculpture be “Made in Canada”.

(RQ8) TAR assisted in the appointment of the fabricators Lafontaine Iron Werks, Tiny, Ontario (page 17), because they had 
completed numerous successful fabricated sculpture commissions throughout Ontario.

(RQ8) Despite the assurances of the fabrication team to fabricate the stainless steel component parts of my installation-sculpture 
and mitigate against canning-distortion on the surface of the polished stainless steel, (plate 1 page 12) they struggled to provide 
a surface without ripples or undulations. My original recommendation of using 6mm sheet stainless steel was replaced by 3mm 
plate on the suggestions of their Structural Engineer, based on an untried assembly principle, which failed when executed. The 
fabrication team also attempted to weld the stainless steel and pack each section in ice-bags in order to avoid distorted surfaces 
as the welds cooled. This did not work. Finally, the team attempted to blow compressed air into the hollow sections of the 
sculpture in order to flatten the surfaces from the inside-out, which again failed to resolve the issue of surface undulations.
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Findings (continued)

(RQ3 & 8) The fully-constructed stainless steel sections of the sculpture had to be scrapped as they were not fit for purpose, and the 
fabrication team had to revert to my 6mm gauge recommendation. We therefore proved that the proposed methods using 3mm steel 
cannot achieve the aesthetic qualities of flatness required for sculpture, preventing other artists and fabricators from potentially wasting 
time and money in the future.

(RQ8) The Fabrication Team’s Structural Engineer also provided assembly drawings and connection points for fitting together the 
separate parts of the sculpture. Disappointingly, when it came to installation his specification was incorrect by up to 10mm, which 
meant the separate parts of my sculpture had to be engineered on-site, which was not an ideal solution in a heavily used pedestrian 
thoroughfare.

(RQ7) My use of 3D-CAD proved crucial in orientating the artwork into a correct position on site (page 16). I was able to consult with 
the stakeholder team regarding preferred positioning of the artwork, as it was important that a gateway portal of the artwork faced the 
Law Society of Upper Canada buildings, who were the sponsors of the artwork. Once the sculpture’s position was finalised, I could 
complete design drawings indicating where the footings of each steel portal would sit (plate 6, page 14), which enabled the 
groundworks team to prepare adequate concrete support for the sculpture, and plan the reinstatement of surface detail surrounding the 
footprint of the installation.

(RQ8) McMurtry Gardens of Justice is a high-profile, busy city thoroughfare linking the Civic Square to University Drive, which meant 
the requisite permits from the Mayor’s Office had to be secured in order to enable installation. City Engineers supplied technical 
drawings of the site and ensured the footings for the sculpture did not conflict with the underground car-park located beneath McMurty 
Gardens oof Justice.

(RQ6) Other findings relating to the completed artwork were educational. The Access to Justice Game (page 21) was devised to 
develop public education strategies that could support access to justice efforts by building engagement and legal capacity in people. 
The game has been run in both French and English with thousands of participants and audiences comprising high-school, community 
college and law students, as well as teacher candidates, lawyers, judges, community workers, young parents and immigrants. The 
educational component of the Gardens cannot be overemphasized. Currently, approximately 25,000 students as well as various 
community groups visit the courthouses and the Gardens on an annual basis, in addition to growing pedestrian traffic. MGJI places 
considerable importance on the value of artistic expression as a vehicle of education, especially for teenaged students and new 
Canadians, about the significance of Canada’s core values, most notably its adherence to the Rule of Law. As additional works of art 
are installed, the Gardens will increasingly be used as an outdoor classroom. The aim of the Gardens is to enhance public awareness 
and appreciation of the benefits guaranteed by our laws and system of justice.
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Findings

(RQ6) Audience response has been overwhelmingly positive, especially amongst secondary school students and 
teachers who are able to learn about serious social issues by virtue of the sculpture and the game devised by OJEN. My 
sculpture is also used by Calibrate, a team of lawyers, educators, leaders, and change managers, committed to building 
better relationships with indigenous communities, and working with the justice system on dispute resolution.

(RQ8) All of the other existing sculptures in McMurtry Gardens of Justice and Nathan Phillips Square are elevated on 
plinths, distanced from the viewing public. My sculpture was installed at “grade-level” meaning that it could be entered by 
able-bodied, as well as wheelchair users, enabling passageway through the sculptures steel portals, the epitome of 
access-for-all and inclusivity.

(RQ9) Approximately 12-million Canadians will experience a civil legal problem in any 3-year period. That’s about a third 
of the country. Few of those people will have the money for a lawyer, the time to go through a court process, or the 
knowledge to pursue justice on their own. On top of that, some will face barriers related to physical accessibility, differing 
cultural perspectives on conflict and fairness, and more. Barriers and obstacles, as well as vista’s, are a feature of my 
sculpture, which is a combination of gateways of different scales, sizes and colour, which is a metaphor for enabling 
people of any ethnic background equal access to the judicial system.

Access to Justice is the door that everyone passes through when dealing with a legal problem. Not everyone will be 
charged with a crime, or face eviction from their homes, or be fired unfairly from their jobs, but almost everyone will 
eventually have a legal problem of some kind. How well the judicial system enables passageway through their doorway 
(courtrooms) determines a lot about how well the courts will be able to resolve the problems of disadvantaged groups.
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